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A note on chords, sheet music and tab for “Meet with You”:

Because the capo is on strings 1-5, the chord fingerings are a different than usual. As you look at the
chord symbols on pages below, you can see how the capo affects the chord fingerings.

Additionally, tablature is affected.

1. For strings 1-5 (traditionally, high E down to low A, or the 5 thinnest strings), the numbers on
the tablature represent finger positions from the capo. So, for example, if you see a 3 on the
third string, it is actually the 7" fret on the guitar fret board (capo on fret 4 + three frets from
that position).

2. Since the capo does not affect the 6™ string, the numbers represent the actual fret on the fret
board. If you are still confused, feel free to see the video I've posted with the song.

For guitarists who prefer not to use the alternate chords below:
You can remove the capo and either play the chords as you are accustomed to playing them, or even
transpose down to D or up to F, but you will not be able to play the guitar intro.

If you have any questions, please don’t hesitate to contact me via the blog or at my email:
tom@tomfishermusic.com.

Thanks, and God bless!
Fisher



Capo only strings 1-5! (High E to Low A)

Notes with capo:

Low
E

High
C#Ht F# B D# G#H

Chord Name:

Notes, as played
with Capo:

E E G# B E G#

()

Note: This chord is shaped like “C”.



Chord Name: Amaj7/E Chord Name: B

Notes, as played Notes, as played
with Capo: E Cc# A CH E GH with Capo: B D# F¢ B F# B
O N
®
o @
o o oo

Note: This chord is shaped like “FMaj7”. Note: This chord is shaped like “G”.



Chord Name: A/E Chord Name: G#m/E

Notes, as played Notes, as played
with Capo: E C# A CH E A with Capo: E D# GH B D# GH#
O N
e O
@ ® O
.;

Note: This chord is shaped like “F”. Note: This chord is shaped like “Em”.



Chord Name: C#m/E Chord Name: A6/E

Notes, as played Notes, as played
with Capo: E C# GH CH E G# with Capo: E C# FH# CH E A
O N
® ® O
o O @

Note: This chord is shaped like “Am”. Note: This chord is shaped like “F6”.



Chord Name: F#m/E Chord Name: C#

Notes, as played Notes, as played
with Capo: E CH F# C# F# A with Capo: C#H GH#H CH E#(F) G#
O O O X O O
O N
.;
® o0 0
1

Note: This chord is shaped like “Dm”. Note: This chord is shaped like “A”.



Chord Name: F#/C#

Notes, as played
with Capo: CH F# CH F# A#

X O O

o

Note: This chord is shaped like “D”.

Chord Name: A#m

Notes, as played
with Capo: At E# AH CH EH A#H

(Opt. no barre)(X) (X)

Note: This chord is shaped like “F#m”.



Chord Name: D#m Chord Name: G#m/D#

Notes, as played Notes, as played
with Capo: A DH# A# D# F# A#H with Capo: D# G# B D# G#
(Opt. no barre)(X) (X) X O O O
O N
o0 ° o0
°
oo

Note: This chord is shaped like “Bm”. Note: This chord is shaped like “Em/B”.



CH7

Chord Name:

Notes, as played
with Capo: C#H GH#H C#H E#(F) G#

X O O O

Note: This chord is shaped like “A7”.

Chord Name: Bm

Notes, as played
with Capo: B F# B D F# B

(Opt. no barre)(X) (X)

Note: This chord is shaped like “Gm”.



Chord Name: Eb/Bb

Notes, as played
with Capo: Bob Eb Bb Eb G Bb

©coo

Note: This chord is shaped like “B”.



